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Introduction 


Collection , compilation and t©ce recording of folk 
songs of the Thedou is financed by tne North Eastern 
Council, Shillong under th© Scheme of Documen¬ 
tation of Tribsl Culture through the Directorate for 
Development of Tribes and Backward Classes, Manipur, 
This compilation alms at collecting specimen of each 
type and kind of fofk songs current in the tribe. There 
are many folksongs in each tribe but ©II the songs 
cannot be collected end complied A representative 
verse of each type and kind of the folksongs with 
their free rending in English is given for easy under- 
stending ©f the sopigs. Tape recording of the songs is 
done with th© help of Prof. Shyam Shsrma, Managing 
Diroctor of the Manipur Film Development Council. 

The traditional tunes of the folksongs ©re fast 
disappearing and forgotten now- e-deys In order to 
preserve the tune of the songs es given in the text, th© 
booklet is to be accompanied with tape recorded cassettes. 
In the first phase, attempts had been made to cover 
five major tribes like, Thadou, Tsngkhul. Palte, Mao 
end Kabul. In due course more tribes may be covered. 
It is hoped that the sample verses printed in the 
broucher end its tune tap© recorded in cassette with 
their traditionally accompanied music will serve as a 
preservative mechanism of the songs and music and 
a basis for further studies of the folk music and songs. 


Imphaf, 

the 20th SeP f 1989, 


Dr. H. Kamkhenthsng 
Senior Research Officer, 
Directorate for Dev. of Tribals 
and Backward Classes, Manipur, 







FCHULKUON LA 

1. This is the song of the Thadous sung together by 
both males & females using musical instruments such 
as big gong, a set of gongs, drums and horns of 
mlthun. The song, is usually sung whiie returning 
home after killing a big game or after victorious head 
hunting 


THADOU 

Thampi Khulla kapienni'n 
Luncha hing mibang pienna 
SVa’ng vanchoi kitingie. 

Ma'ng vanchoi kitingie, 

Namin vaipi kakai guollin Ihingie. 

Kakai Quollin Ihingie, 

Thangva’n ging bang 
Nuoi sietlei katawllie. 

ENGISH VERSION 

When I came out from the Khul (cave) I was a noble 
son of a chief. I placed all nations a kindreds under 
my command and my followers were myriad. My glory 
spread all over and like thunder my word were accepted 
and obeyed. 


GAM NGAILUT LA 

2, This is a patriotic song sung on the occasion of 
important functions by a male or a group consisting 
of males only with gongs, drums and horns of 
mithun. 
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THADOU 


Ne’m ding diengin, Jm ie le’ng 

Simmang biang pupa gamlei guja kahuna hi, 

Pupa pamiei guja kahuna hi. 

Chinmang laitan vanmang kahuolna hi. 

ENGLISH VERSION 

For the love of my country and my brethren I apeak 
the language of the meek and the humble and practice 
hospitality to all and thus I draw people. 

GA'L LA 

3. This song was composed and sung in the beginning 
of 20th century when the Thadous fought against 
the Britishers. This song is now sung on the occa-* 
slon of the anniversaries of the Thadou war of 
Independence of 1917-1919 depicting their unflin¬ 
ching courage in the wars defending their country. 
The musical instruments used are gongs, drums and 
horns of mithun< 

THADOU 

Kithangsa va'nnuoiya kithangsa, 

Amang simlu hinkhaiyuo 
He-uo Tintawng Laijangte cha, 

Anuommie, ie’ntuol jawlsang anuommie, 

Amang tourta, amang touDa. 

ENGLISH VERSION 

Brother Tintawng, son of Laijang (Tamenglong) 
Bring the heads of world renown English men. 

How dignified, how pleasant is your palanquin, 
Better looking than the green vale. 
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CHA'NG AI LA. 

This song is sung in group both by males and females 
after a big feast thrown by the' woman who had a bumper 
harvest which seldom come in one’s life time. The musical 
instruments used are a big gong, a set of gongs, drums 
* and horns of mithun, 

1 c Pupa min pha’n 

Buhtuol kuom luo dim dem, 

Tuoingei jatam lhawlam kuom afe'tnie. 

Lhawiam kuomle chunnu khavang huolna 
La'mtuol changsiel deliou, lungmuong puongie, 

(The names of the great famous ancestors have filled the 
courtyard of the hut, 

So, likewise those of my brethren every place 
I cannot rest content •, , 

Until I kill one mithun; 

, In honour of my mother), 

i • * 

Jacha’ng thang kadei luot, 

Gam vangke bang, 

Sietlei thaini vuongie, 

Sum tinthang kadei luot, 

; Kalhaw lamma 
[ * Kavan rigeitil ngawnnie, 

r * 

(In search of riches in gfain, -v 

I break and till the ground all day long like a quail* 

Jn seach of riches in money;. ■ ’■ - 
I urge my child ren on to the’'fields). 



£> 
£ * 


5. ' ’ KUT LA : 

This song is sung by. the old and the young during 
the harvest festivals with joy and mirth using drums, horns 
of mithun including a set of gongs 
Mim kut taotie, jou mim. kut tapfle, 

Jou mim leiya khuva ha'i lawm tawmmie, 


Lumsuong kajonkah 

Chunga khaimu ie’cgin chawi jaw e. . 

(Let us celebrate feast of jeb's teaif 
Where it grows, there are too many birds 
td destroy the grain. 

While searching for the stones 

They were carried away by tfte flying kites of the sky.) 

6 HVN LA 

After a big wild beast or an' enemy is killed in war this 
"Han ia” is recited glorifying oneself at the gate of the Village 
by the one who killed the beast or the enemy depicting his 
triumphant victory and a shot is fired at the end 

Kathangie, kathangie, 

Namtin khuovaiphei laiya 

(name of the clan he belongs) cha kathangie, 

Kathangie, kathangie, 

Tuong tui phaiya, 

Vuisai buo nang kasieilie 
Guoilai lawjang kathangie, 

(My fame spreads my fame spreads 
Among all nations and kindreds. 

The fame of I, son of (the name of the clan) spreads? 
My fame spreads, my fame spreads. 

As on the banks of. fhe Latui river 
I threw down an elephant, 

My fame spreads; my fame spreads.) 





7. GA'L AI OR GA L HA’T LA 


)nthe head hunting day-s when the warriors carrie .back 
^fter 4heir victory over the enemies a grand least used tp 
be held glorifying oneself who could surpass all .pthers, 
They danceql.-and sang this type of songs yyith. the musical 
instruments used on any other important occasions. „r 

Sffnrtia sangjawi katinni n 
Sangkop sielHnq, 

Leidou"tuonglam kakha ni*n 
Laffitong Celling,- 

Dou tuong lam!hah (name of the clan) dangin chieng. 

i r - "' - ;; •' 1 ' wi - ,; ■ •'; J: ■■■■■' 

r • i..(When I. way laid ithe trek otf the beasts ■ ■- 
I killed a pair of them. 

When 1 went to war-. 

I killed thy enemies. 

So. I surpassed all others;) 

r ^Gpolpi jangma ; s,up.n Juoya. yejg^rn d«P aw * 

Namtio ja r el Ihinglaiya lai dinglh,u r 

(-aiding n^ihuh guotlai nqmirrchiei 
r . r- "c. -§ueingol ehungchuon chupga,hatjing kafyie. 

S‘\\ .-A o^:j x'rrd'l T 
(Without any comrade-io-arms o'. 1 r. n i>: A 

You went to war all alone . . f 

Amidst hordes of warriors. ff 

Single handed yaii killed year enemies 
You had thus earned ;fame among all. 

To ..commemorate, .your;victoryi 
A memorial stood erected ;atifhe gate,) 
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Come spirit of milhun, come spirit of the mithun of 
Vtingsuons, I will make you a good stall. 

Come mithu% spirit of grain come, 

IV!y grandmother was born with you in the Khul .cave) 

1 will make you a good barn. 

Come grain. 

12 (MAO Of LA 

This is a lullaby sung without any musical i :strument 
by the one who is to make the child sleep, 

Haiyuo haiyuo bemtaw tawnu haiyuo. 

Akhie lang kenpieh louve 
Sun nanu haiyuo. 

Weep not, weep not, dear one weep rot, 
No milk has been, brought for her, 

0, Day who is a mother to her- 
Succour her, 

Suohlhu chunga kakalle, 

Kanao puoncha kalhahsan, 

Galah vahding katife 

Sangah meipal aha’m aha’mmie 

Chinnieng, Chinnieng nanao kipuolvuo ja'm tuotie, 

Va’npi pulurg lung aha'mmie 

As I climbed the peach tree 

I dropped a tiny piece of cloth of my younger 

brother 

As I intended to get it up. 

Stripe tailed-wild cat roared and roared, 
Chinnieng, Chinnieng, carry your child 
Let us rua- the heavens thundered all around. 
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13 JANGCHA LA • 

Jangcha la song is sung during the“CHON 

the celebration of bumper harvest, killing a number of wild 
beasts or eDemies. For this a big feast-is arranged in hosour 
of the one who has bumper harvest or who kills many big 
games or enemies surpassing ail others. The musical instru¬ 
ments used are a big gong, drums, a set of gongs and 
horns of mithun, 

- \ ■ ■ ■ -.■ -• • 

pu pa'n pannie vabang paovle, 

Lamsai tingle guol lawiyie, 

Lamsai tingie "guol lawiyie, 

Kasai thei dim demmie 

Our forefathers, by words, began forming rings of 

dancers in a fellowship. 

Could I fit myself into these‘rings: of dancers? 

Jangcha lanu nadei le 
Kasei bang sei taveovin, 

Kasei bang sei taveovin, 

Kage’l bang ge’l taveovin 

. jf u yb U J 'ioVe the daughter of the enemy 
Speak as I speak, 
think as I think . f 

14 SANNBM LA 

Sanenr la is sung during merry making on the 
occasion of important functions. Only drums and horns 
of mitfotm are used as musical instruments; 

Simgamtang nisat malgam 
Damdei jaw —e 
Aiuoila le hungki kuo 
Sa'nem, sannem iavaw e. 
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In the east the heat of the sun is too much 
The west is cooler. 

$o. come bask and let us sing sannem song together. 

15, GUOSEM LA 

Whenever a young boy calls on his beloved one he 
sin^s love songs with atypical musical instrument called 
„guosem'* made of bamboo reeds. The meaning of the 
musical sound played by the boy can only be understood 
by his beloved one. 

Dawng kot neihon, guol gienu-^ uo 
Joujam kohung [alls’ ngie, 

Joujam nahung lalle’ ng • uo 
Tuhlou noucha’n kaha’mmie. 

Open the door, beloved one, 
i Joujam (coxcemb) come to call on you. 

If you Joujam, come calling on me, 

I welcome yeu with the sweet aad meek cries of 
a young tuhlou bird . 

i 

16. LAPl 

Lapi song is sung on the day a man dies glori¬ 
fying the clan in which he belongs. Each and every 
clan has its own lapi song depending on their status in 
the society. Gongs, drums and horns of the mithun are 
used in Singing the songs, 

Chunnun eichoi chun Ihingin, 

Chunlhing choiya vaihou mu 
Chonkhuong chunga katonvie. 
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. v.; , -Kajuon eichoiyuo thuommjn ./>■ 

.r i Juo thuom choiya sakawl kei, 

Laihen chunga katouvie 

A 

With the help of my mother like an eagle 

I soar high above with riches. 

As my father begets me and lift me up 
I ewned many slaves and servants fike a lion 

17 RHUONG LA 

To sing, khuong la song without any purpose is 
a taboo. This is a song of confrontation with the demons. 
While singing the song no one is allowed to laugh and to 
cut joke to one onother amongst the partieipants and there 
caonot be any mistake in pronouncing any word of the 
song and the sprig should not be out of tune. Guosem, 
sela.ngdah, Ihiemlhei and theile are not u?ed in the song. 

Nine"I hiya chalaiva thaiig hiluo pa 

Rawi kei kajiet tieng aw —e 

Raw) kei kajiet tieng. laiya 

Nine’! saitang thaogva'n nang chungnuny aw e, 

Atui kisunglut tajaw vaitui kisuaglut tajew, 

Ga’iia vaitui pava nun. 

Lisung thaova jaw neitr, 

Kenna tumthing kilih. 

- , . -'Ja v §a (amei jang kachennie 

Taisuh tang tumsuong kabang, 

Taitou tang sanmei kabang. 

(Among my children, I, the sua. rays am famous like 1 
* a : tiger. But you the heaven is higher. 
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When T run up the sloppy terrain I arn tike stones logs 
tumbling down and I can exfingiiishthe fire in fhe plain. 
After that when I run up the high slopes 
I am like fireball defeating even the demons.) 

18 LAKHIENG LA 

Lakhieng la is a song of iamentartieo usually sung by 
the males, Only drums ard horns of mithun are used. 
Lakhieng ia chu paikhuong khatnin kuongie. 

Jaolam thuomma kaluonsah diidiellie 

I shall put the song of iakhiehg in a basket at my 
loin and make it flow at the junction of the way to the field. 
Lakhieng la chun mantih neipuontie, 

Akhangthah in sun navang awi ria’ntie. 

The song of lakhieng will have no ending. 

Young generation will continue singing it like a lullaby. 

1 g LAWM LA 

To celebrate the completion of jhum cultivation a 
feast is arranged by the youths of the same ate group. 

They dance and sing this song together with joy. Drums 
and horns are used as musical instruments, 

Lawm gucl changang phat petna kasah Ihuong 
Lhangtieng phuolvanu bangin le'nnuommie. 

Lhangtleng phuolva nou banga kale' n laichun, 

Sim na'mch&m le lanu kadei penie. 

1 feei poud when young boys and yang girls are many 
Bur, when I happen to lead life like you ig horn- bill, 
my grearest desires are a long aword and a yo*mg meiden. 
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20 .LAJCAWI LA r 

T - * ^ ' ■* — ' 1 ■ ‘ 

This song is sung by both boys and girls who are 
jiT IcSvd with aateh- other * 00 r th« w% to fRuft fi^dsorr^lurning 
frem^hurh sftfd ! R& mitsteaNhatrwmerrtf&fyied^cd’pt M&iii^utl) 

Achie masa iumfe 
Tuonglam vaosawt kisetie, 

Lung Ibarrgai : 

Lung; ; Ihaagiai gisfnu fchxitbtv 
Tuonglam damr. ehd-*a Ikiij&wtfeny ■■ 

Leljong lelpuongie. ~ ; ':i ; \ 

Let .either of ;us ,who procedee an other on the way 
to t v e jhum (field) makes sign to that effect by laying a 
brsnjsh^of Jeaves ..on.the.patl). - ; C! - r - c" 

c‘:rr : W LAiCHAlWM' iLafc oh-, • -h e"ril 
This type of song is s^iiiigp eitfcrcrri^ g'roifff dr single 

at themePmu s fcdf 3rfstruhient? u*tfd ; aref dWthS and 
horn$<tef mittvun'^i ; ‘ j.vj r-^ sm-r 

Lachawm la kasah kah in aw,' f “ ' 1 f 
Kalou khuongbang akhuilie 
Pajuon pu vaw e. 

While I am singing 

Wiy fietcf hasvSe^n ovefgrowd with' 'wee ; dSfp ‘ 
i. Sftrtma»i i dinimwi.*dfaW^-Qfftf*?, 3 •• ^ : s . rt. 

Ma’ llan ma’ nun thaw hitie ule nap vaw e, 

Simnun thawie ma’nUh tfoaw*»s ■ ‘ 

Chimang kinuol puotiei 'ute-nao^vattr-e' 

Let these people in the east follow the ways of the east 
and those in the west—those-of the west. 

As followers of the ways of either the east or the west 
let us not abhor each other‘brethren; 

13 




22 LAMLHA'MCj LX" 

■' -*!v:> ' ’■•‘ ■t v r. yr Ur ?T •••• ': 

This is^also a sons ^lamentation sung by males ' 
on tfie way: tp their fields. No musical- instrument Js used 
except theile (flute). ... * 


Chuh khuo Ihummei kaiya bawn. kimuonglou, 

Chava'ng khalni hung: kiehawi;hih bawnnie. 

Chava *ng khalni kiehawi ta e 
L hummel kaita .si . -i. -:;i k ;-:. 7 ' 

■ - ’ Guol neifeuyan, . truhtul: muom- tapU<S*itie, tt. 

^nt jj.i v..- ~ • .U 

Even when in the rainy &eaon' airthe mountains and - 
hills are made invisible ’by thick clouds arid I feel no place, 

, r . May net the autumn. pome. 3 r ;s v- £ , ; 

:srr A wtumn has pome, vapuor has cometo stay and those - 
who have no sweetheart will hardly touch the . 
tobacco juice.... 

•. 'I ' 1 

23 DAWNGMA LA 

This, is a,rQmant!6;,soi)g s U n|,by boys and girls using 
guosem, Ihiemlhei, selangdah a r d thpile as musical instruments, 

... . . •* wj ?-i. ■ vr >.t ; j - : n&n 
Na'mchem hiem kikhang johgleh ‘ 

Khuotuooglaro deilam jonna'n, J - 

-Jif>g dailam rtohnuomniie, ... . 

Phuag guollin daithaw kaihen 
Pal ge’ njoogleh. . ... - 

Lungtuo sangin muolfa vellha rangle. - u ; ; .. jt 



Swords arujk^pears may^block me to my beloved. 

They will’ not' prevent me'front going to 1 her.-' 

(JEvepjdf w.ay ; iS' blocked,.by a w^et en^mi.es,. ,-y 
ojt WfEdl-.gtilkflo^ate % way*to. teach rpy belo^, ' r , ;jV r-!i 

■ ' • . v.-v;? ' : ■ U eiwv.tffii ; nu : 

Pi salunglien kangthal phu nojawnf*g} ( 7 n ., ; ; ; 

Kum sawtna guollhang kangai uajewptem ... : y 

Pi salunglien kangthalJJjsiJye rtg'rr tin, 

K unit PSW(tnaj euofld? a : rig r kangai- najtyyjttte, 

Will the pain I feello Mftging.fgr.onW sweetheart 
be more pa.^1! thorn.that {dtentetetbieMir&at beast 
when the arrow sticks in its flesh ? 

The arrow that sticks’ inlhe'Tfesh tifthe great 
beast Will give awdjr ffdbn, 

But my never en'dfnt} Ibvd for Tn'y sWefetheart 
will ‘ ‘ b‘&' niore painful'.' 

■ • 24 LfiNGHOl^GKOr LA 

^ “ -i i L 1 Vijit.liV- 

This song is based on the ijolk. tale,* i,ep,c,honghoi ” 
Whenever grand , r^pt^r-s tel| th^tale n tp, ; |heir grand 
children at bed time th®. songds, ^ngat the intervals of 
the story narr^ftgythgy ayepts ocpuredy.jjff the story. 
Npt..^j»si^ -i^WUPpyi^usefk,Jiy.,%• olden days, 

Ka u ka u LeajdjKtfigbQi >y-MQ, 

Thihpi thiipi.sawfThikpt pai-ho, nuo, 

Nanao hait^Mbyi^ie, ftV , 3 r;f - r r > ; 

Buchun -,s^yi na<?pb,an r ;S^gWkahLnpitPn 
My, taistdEpany^feisteir LerKrhorighoi >0 
: v;:Opdh tthffntensfaldf efowf of -steef foe*tnfe c 

Ybur/disier ]has3aiome : .; ..... ... . 

Ic Garriyirtg s&.vbh;packe±apf-ricie 4tld seven backets of curry. 
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25 KHUPTING LE NGAMBAWM . 

This song is taken from the folk tale Khupting and 
Ngambawm. While narrating the story as the songs are 
sung at the intervals of the story, Gousem is used as 
musical instrument) 

Khupting le Ngambawm 

Lien vailu sangin 

Gamma sawlduo sil pounnin neiyie, 

Khat cha'ng chunga kisie) 

Khat cha’ng nuoiya kisiel 
Suntin samang Ja’lkhawm jite, 


Khupting and Ngambawm 
Strickea with, poverty and misery 
Had to use leaves as clothes 

One was made to sleep upon a log 
One was made to sleep under a log 
At every noon, they slept together, 

Atuidung lhah ing 
Teo dung Fhah ing. 

Tjnguo samang kavaimaw hiellie, 

Following the river 

Following the banks of fiver 

I could not locate Khupting any where, 

Sim lamma awn kalham le 
Sim nungah toh kakisai saiyie, 

Ma’I lamma awn kalham le 
Ma'l nungah toh kakisai saiyie, 

Cutting the branches leaning eastward, . * 

I flirted with the young maidens of the east 
Cutting the branches leaning westward 
I flirted with the young maidens of the west: 
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Ka semguo pantang. 

Awnthing le'l sanpa, 

Tinquo lhao lha. 

Thimu cha’n hung !enguo. 

As I played my bamboo instrument (Guosem) 
On the high branches of the tree. 

May the spirit of Khupting 
Come flying as a kite. 

Tinruo nanung tieng 
Nachun le najuon. 

Malou sangthing ihamin eideiyie. 

Tinguo nalhao tha 
Leogvan kim tieuga 
Mella mudin 

t 

Thimu chan hung ienguo Khupting 
After you had gone Khupting 
Your parents required of me 
to cut the branches of tall trees 

Khupting — may your spirit come flying 
in the middle of the sky for me to see 
as akite. 

Pabawm adang achah ie 
Khupting naoou Sieinieng in 
Tui gakhaiyuo 

Ngambawm gets thirsty 

Let Khupting’s younger sister, Sieinieng 

draw water. 
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